
14:1 KaiV ei\don, kaiV ijdouV toV ajrnivon eJstoV" ejpiV toV o[ro" SiwVn kaiV met= aujtou'
eJkatoVn tesseravkonta tevssare" ciliavde" e[cousai toV o[noma aujtou' kaiV toV o
[noma tou' patroV" aujtou' gegrammevnon ejpiV tw'n metwvpwn aujtw'n. 
2 kaiV h[kousa fwnhVn ejk tou' oujranou' wJ" fwnhVn uJdavtwn pollw'n kaiV wJ" fwnhVn
bronth'" megavlh", kaiV hJ fwnhV h}n h[kousa wJ" kiqarw/dw'n kiqarizovntwn ejn tai'"
kiqavrai" aujtw'n. 
3 kaiV a[/dousin (wJ") wj/dhVn kainhVn ejnwvpion tou' qrovnou kaiV ejnwvpion tw'n
tessavrwn zwv/wn kaiV tw'n presbutevrwn, kaiV oujdeiV" ejduvnato maqei'n thVn wj/dhVn
eij mhV aiJ eJkatoVn tesseravkonta tevssare" ciliavde", oiJ hjgorasmevnoi ajpoV th'"
gh'". 
4 ou|toiv eijsin oi} metaV gunaikw'n oujk ejmoluvnqhsan, parqevnoi gavr eijsin, ou|toi
oiJ ajkolouqou'nte" tw'/ ajrnivw/ o{pou a]n uJpavgh/. ou|toi hjgoravsqhsan ajpoV tw'n
ajnqrwvpwn ajparchV tw'/ qew'/ kaiV tw'/ ajrnivw/, 

meta gunaikon ouk emolunthesan̄ ̄ . First aorist passive indicative of molunō, old verb, to
stain, already in Rev_3:4, which see. The use of this word rules out marriage, which was
not considered sinful.  Parthenos can be applied to men as well as women. Swete takes
this language “metaphorically, as the symbolical character of the Book suggests.” Charles
considers it an interpolation in the interest of celibacy for both men and women. If taken
literally, the words can refer only to adultery or fornication (Beckwith).  

5 kaiV ejn tw'/ stovmati aujtw'n oujc euJrevqh yeu'do", a[mwmoiv eijsin. 
6 KaiV ei\don a[llon a[ggelon petovmenon ejn mesouranhvmati, e[conta eujaggevlion
aijwvnion eujaggelivsai ejpiV touV" kaqhmevnou" ejpiV th'" gh'" kaiV ejpiV pa'n e[qno" kaiV
fulhVn kaiV glw'ssan kaiV laovn, 
7 levgwn ejn fwnh'/ megavlh/: fobhvqhte toVn qeoVn kaiV dovte aujtw'/ dovxan, o{ti h\lqen
hJ w{ra th'" krivsew" aujtou', kaiV proskunhvsate tw'/ poihvsanti toVn oujranoVn kaiV
thVn gh'n kaiV qavlassan kaiV phgaV" uJdavtwn. 
8 KaiV a[llo" a[ggelo" deuvtero" hjkolouvqhsen levgwn: e[pesen e[pesen BabulwVn hJ
megavlh h} ejk tou' oi[nou tou' qumou' th'" porneiva" aujth'" pepovtiken pavnta taV e
[qnh. 

piptō, repeated as a solemn dirge announcing the certainty of the fall. The English
participle “fallen, fallen” is more musical and rhythmical than the literal rendering “fell,
fell.”.  There is no doubt that Rome is meant by Babylon.  Rome is pictured as the great
courtesan who intoxicates and beguiles the nations to fornication (Rev_17:2, Rev_17:4,
Rev_17:6), but the cup of God’s wrath for her and her paramours is full (Rev_14:10;
Rev_16:19; Rev_18:2).

9 KaiV a[llo" a[ggelo" trivto" hjkolouvqhsen aujtoi'" levgwn ejn fwnh'/ megavlh/: ei
[ ti" proskunei' toV qhrivon kaiV thVn eijkovna aujtou' kaiV lambavnei cavragma ejpiV
tou' metwvpou aujtou' h] ejpiV thVn cei'ra aujtou', 
10 kaiV aujtoV" pivetai ejk tou' oi[nou tou' qumou' tou' qeou' tou' kekerasmevnou
ajkravtou ejn tw'/ pothrivw/ th'" ojrgh'" aujtou' kaiV basanisqhvsetai ejn puriV kaiV
qeivw/ ejnwvpion ajggevlwn aJgivwn kaiV ejnwvpion tou' ajrnivou. 



tou kekerasmenou akratou. A bold and powerful oxymoron, “the mixed unmixed.”
Akratos is an old adjective (alpha privative and kerannumi to mix) used of wine unmixed
with water (usually so mixed), here only in N.T. So it is strong wine mixed (perfect
passive participle of kerannumi) with spices to make it still stronger (cf. Psa_75:9).

11 kaiV oJ kapnoV" tou' basanismou' aujtw'n eij" aijw'na" aijwvnwn ajnabaivnei, kaiV
oujk e[cousin ajnavpausin hJmevra" kaiV nuktoV" oiJ proskunou'nte" toV qhrivon kaiV
thVn eijkovna aujtou' kaiV ei[ ti" lambavnei toV cavragma tou' ojnovmato" aujtou'. 

“Those who desert Christ for Caesar will be the victims of a remorse that never dies or
sleeps” (Swete).

12  |Wde hJ uJpomonhV tw'n aJgivwn ejstivn, oiJ throu'nte" taV" ejntolaV" tou' qeou' kaiV
thVn pivstin  jIhsou'. 
13 KaiV h[kousa fwnh'" ejk tou' oujranou' legouvsh": gravyon: makavrioi oiJ nekroiV
oiJ ejn kurivw/ ajpoqnhv/skonte" ajp= a[rti. naiv, levgei toV pneu'ma, i{na ajnapahvsontai
ejk tw'n kovpwn aujtw'n, taV gaVr e[rga aujtw'n ajkolouqei' met= aujtw'n. 
14 KaiV ei\don, kaiV ijdouV nefevlh leukhv, kaiV ejpiV thVn nefevlhn kaqhvmenon o{moion
uiJoVn ajnqrwvpou, e[cwn ejpiV th'" kefalh'" aujtou' stevfanon crusou'n kaiV ejn th'/
ceiriV aujtou' drevpanon ojxuv. 
15 kaiV a[llo" a[ggelo" ejxh'lqen ejk tou' naou' kravzwn ejn fwnh'/ megavlh/ tw'/
kaqhmevnw/ ejpiV th'" nefevlh": pevmyon toV drevpanovn sou kaiV qevrison, o{ti h\lqen
hJ w{ra qerivsai, o{ti ejxhravnqh oJ qerismoV" th'" gh'". 
16 kaiV e[balen oJ kaqhvmeno" ejpiV th'" nefevlh" toV drevpanon aujtou' ejpiV thVn gh'n
kaiV ejqerivsqh hJ gh'. 
17 KaiV a[llo" a[ggelo" ejxh'lqen ejk tou' naou' tou' ejn tw'/ oujranw'/ e[cwn kaiV aujtoV"
drevpanon ojxuv. 

This is the fifth angel who is God’s messenger from heaven (temple where God dwells).
This fifth angel with his sharp sickle is to gather the vintage (Rev_14:18-20) as Christ did
the wheat.

18 kaiV a[llo" a[ggelo" (ejxh'lqen) ejk tou' qusiasthrivou (oJ) e[cwn ejxousivan ejpiV
tou' purov", kaiV ejfwvnhsen fwnh'/ megavlh/ tw'/ e[conti toV drevpanon toV ojxuV levgwn:
pevmyon sou toV drevpanon toV ojxuV kaiV truvghson touV" bovtrua" th'" ajmpevlou th'"
gh'", o{ti h[kmasan aiJ stafulaiV aujth'". 
19 kaiV e[balen oJ a[ggelo" toV drevpanon aujtou' eij" thVn gh'n kaiV ejtruvghsen thVn a
[mpelon th'" gh'" kaiV e[balen eij" thVn lhnoVn tou' qumou' tou' qeou' toVn mevgan. 

Here ampelos is used for the enemies of Christ collectively pictured.

20 kaiV ejpathvqh hJ lhnoV" e[xwqen th'" povlew" kaiV ejxh'lqen ai|ma ejk th'" lhnou' a
[cri tw'n calinw'n tw'n i{ppwn ajpoV stadivwn cilivwn eJxakosivwn. 

Joel (Joe_3:12) pictures the valley of Jehoshaphat as the place of the slaughter of God’s
enemies. Cf. Zec_14:4.  The distance itself covers the length of Palestine, but it is more



likely that “the metaphor is worked out with the exuberance of apocalyptic symbolism”
(Swete) for the whole earth.

15:1 KaiV ei\don a[llo shmei'on ejn tw'/ oujranw'/ mevga kaiV qaumastovn, ajggevlou"
eJptaV e[conta" plhgaV" eJptaV taV" ejscavta", o{ti ejn aujtai'" ejtelevsqh oJ qumoV" tou'
qeou'. 

The drama of the long conflict between the church and the world” (Swete).

2 KaiV ei\don wJ" qavlassan uJalivnhn memigmevnhn puriV kaiV touV" nikw'nta" ejk tou'
qhrivou kaiV ejk th'" eijkovno" aujtou' kaiV ejk tou' ajriqmou' tou' ojnovmato" aujtou'
eJstw'ta" ejpiV thVn qavlassan thVn uJalivnhn e[conta" kiqavra" tou' qeou'. 
3 kaiV a[/dousin thVn wj/dhVn Mwu>sevw" tou' douvlou tou' qeou' kaiV thVn wj/dhVn tou'
ajrnivou levgonte": megavla kaiV qaumastaV taV e[rga sou, kuvrie oJ qeoV" oJ
pantokravtwr: divkaiai kaiV ajlhqinaiV aiJ oJdoiv sou, oJ basileuV" tw'n ejqnw'n: 

ten oiden tou Mouseos̄ ̄ ̄ ̄ ̄ . Exo_14:31; 15:1-19. A song of victory like that of Moses after
crossing the Red Sea.

4 tiv" ouj mhV fobhqh'/, kuvrie, kaiV doxavsei toV o[nomav sou; o{ti movno" o{sio", o{ti
pavnta taV e[qnh h{xousin kaiV proskunhvsousin ejnwvpiovn sou, o{ti taV dikaiwvmatav
sou ejfanerwvqhsan. 
5 KaiV metaV tau'ta ei\don, kaiV hjnoivgh oJ naoV" th'" skhnh'" tou' marturivou ejn tw'/
oujranw'/, 
6 kaiV ejxh'lqon oiJ eJptaV a[ggeloi (oiJ) e[conte" taV" eJptaV plhgaV" ejk tou' naou'
ejndedumevnoi livnon kaqaroVn lamproVn kaiV periezwsmevnoi periV taV sthvqh zwvna"
crusa'". 
7 kaiV e}n ejk tw'n tessavrwn zwv/wn e[dwken toi'" eJptaV ajggevloi" eJptaV fiavla"
crusa'" gemouvsa" tou' qumou' tou' qeou' tou' zw'nto" eij" touV" aijw'na" tw'n
aijwvnwn. 

hepta phialas chrusas̄ . Golden saucers.

8 kaiV ejgemivsqh oJ naoV" kapnou' ejk th'" dovxh" tou' qeou' kaiV ejk th'" dunavmew"
aujtou', kaiV oujdeiV" ejduvnato eijselqei'n eij" toVn naoVn a[cri telesqw'sin aiJ eJptaV
plhgaiV tw'n eJptaV ajggevlwn. 

A metaphorical and symbolic “smoke screen” to keep all out of the sanctuary for the time
being.

16:1 KaiV h[kousa megavlh" fwnh'" ejk tou' naou' legouvsh" toi'" eJptaV ajggevloi":
uJpavgete kaiV ejkcevete taV" eJptaV fiavla" tou' qumou' tou' qeou' eij" thVn gh'n. 
2 KaiV ajph'lqen oJ prw'to" kaiV ejxevceen thVn fiavlhn aujtou' eij" thVn gh'n, kaiV
ejgevneto e{lko" kakoVn kaiV ponhroVn ejpiV touV" ajnqrwvpou" touV" e[conta" toV
cavragma tou' qhrivou kaiV touV" proskunou'nta" th'/ eijkovni aujtou'. 



helkos kakon kai poneron̄ . “Bad and malignant sore.” Helkos is old word for a suppurated
wound (Latin ulcus).

3 KaiV oJ deuvtero" ejxevceen thVn fiavlhn aujtou' eij" thVn qavlassan, kaiV ejgevneto
ai|ma wJ" nekrou', kaiV pa'sa yuchV zwh'" ajpevqanen taV ejn th'/ qalavssh/. 
4 KaiV oJ trivto" ejxevceen thVn fiavlhn aujtou' eij" touV" potamouV" kaiV taV" phgaV"
tw'n uJdavtwn, kaiV ejgevneto ai|ma. 
5 KaiV h[kousa tou' ajggevlou tw'n uJdavtwn levgonto": divkaio" ei\, oJ w]n kaiV oJ h\n, oJ
o{sio", o{ti tau'ta e[krina", 
6 o{ti ai|ma aJgivwn kaiV profhtw'n ejxevcean kaiV ai|ma aujtoi'" (d)evdwka" piei'n, a
[xioiv eijsin. 
7 KaiV h[kousa tou' qusiasthrivou levgonto": naiV kuvrie oJ qeoV" oJ pantokravtwr,
ajlhqinaiV kaiV divkaiai aiJ krivsei" sou. 
8 KaiV oJ tevtarto" ejxevceen thVn fiavlhn aujtou' ejpiV toVn h{lion, kaiV ejdovqh aujtw'/
kaumativsai touV" ajnqrwvpou" ejn puriv. 
9 kaiV ejkaumativsqhsan oiJ a[nqrwpoi kau'ma mevga kaiV ejblasfhvmhsan toV o[noma
tou' qeou' tou' e[conto" thVn ejxousivan ejpiV taV" plhgaV" tauvta" kaiV ouj
metenovhsan dou'nai aujtw'/ dovxan. 

ou metenoesan̄ . This solemn negative aorist of metanoeō is a refrain like a funeral dirge.

10 KaiV oJ pevmpto" ejxevceen thVn fiavlhn aujtou' ejpiV toVn qrovnon tou' qhrivou, kaiV
ejgevneto hJ basileiva aujtou' ejskotwmevnh, kaiV ejmasw'nto taV" glwvssa" aujtw'n ejk
tou' povnou, 

emasonto tas glossas auton̄ ̄ ̄ . Imperfect middle of masaomai, old verb (to chew), from
maō (to knead), only here in N.T.

11 kaiV ejblasfhvmhsan toVn qeoVn tou' oujranou' ejk tw'n povnwn aujtw'n kaiV ejk tw'n
eJlkw'n aujtw'n kaiV ouj metenovhsan ejk tw'n e[rgwn aujtw'n. 

kai ou metenoesan̄   - cf 9:20,21, 16:9,11.  4 times we are told in this book that people do
not repent.

12 KaiV oJ e{kto" ejxevceen thVn fiavlhn aujtou' ejpiV toVn potamoVn toVn mevgan toVn
Eujfravthn, kaiV ejxhravnqh toV u{dwr aujtou', i{na eJtoimasqh'/ hJ oJdoV" tw'n basilevwn
tw'n ajpoV ajnatolh'" hJlivou. 
13  KaiV ei\don ejk tou' stovmato" tou' dravkonto" kaiV ejk tou' stovmato" tou'
qhrivou kaiV ejk tou' stovmato" tou' yeudoprofhvtou pneuvmata triva ajkavqarta wJ"
bavtracoi: 
14 eijsiVn gaVr pneuvmata daimonivwn poiou'nta shmei'a, a} ejkporeuvetai ejpiV touV"
basilei'" th'" oijkoumevnh" o{lh" sunagagei'n aujtouV" eij" toVn povlemon th'"
hJmevra" th'" megavlh" tou' qeou' tou' pantokravtoro". 
15  jIdouV e[rcomai wJ" klevpth". makavrio" oJ grhgorw'n kaiV thrw'n taV iJmavtia
aujtou', i{na mhV gumnoV" peripath'/ kaiV blevpwsin thVn ajschmosuvnhn aujtou'. 



16 KaiV sunhvgagen aujtouV" eij" toVn tovpon toVn kalouvmenon  JEbrai>stiV
JArmagedwvn. 
17 KaiV oJ e{bdomo" ejxevceen thVn fiavlhn aujtou' ejpiV toVn ajevra, kaiV ejxh'lqen fwnhV
megavlh ejk tou' naou' ajpoV tou' qrovnou levgousa: gevgonen. 
18 kaiV ejgevnonto ajstrapaiV kaiV fwnaiV kaiV brontaiV kaiV seismoV" ejgevneto mevga",
oi|o" oujk ejgevneto ajf= ou| a[nqrwpo" ejgevneto ejpiV th'" gh'" thlikou'to" seismoV"
ou{tw mevga". 
19 kaiV ejgevneto hJ povli" hJ megavlh eij" triva mevrh kaiV aiJ povlei" tw'n ejqnw'n e
[pesan. kaiV BabulwVn hJ megavlh ejmnhvsqh ejnwvpion tou' qeou' dou'nai aujth'/ toV
pothvrion tou' oi[nou tou' qumou' th'" ojrgh'" aujtou'. 

to poterion tou oinou tou thumou tes orges autoū ̄ ̄ . “The cup of the wine of the wrath of
his anger,” using both thumos (boiling rage) and orgē (settled anger). See both in
Jer_30:24.

20 kaiV pa'sa nh'so" e[fugen kaiV o[rh oujc euJrevqhsan. 
21 kaiV cavlaza megavlh wJ" talantiaiva katabaivnei ejk tou' oujranou' ejpiV touV"
ajnqrwvpou", kaiV ejblasfhvmhsan oiJ a[nqrwpoi toVn qeoVn ejk th'" plhgh'" th'"
calavzh", o{ti megavlh ejstiVn hJ plhghV aujth'" sfovdra. 

hos talantiaiā . Old adjective (from talanton), here only in N.T., but in Polybius and
Josephus. See Exo_9:24 for the great hail in Egypt and also Jos_10:11; Isa_28:2;
Eze_38:22 for hail as the symbol of God’s wrath. In the lxx a talanton ranged in weight
from 108 to 130 pounds.

17:1 KaiV h\lqen ei|" ejk tw'n eJptaV ajggevlwn tw'n ejcovntwn taV" eJptaV fiavla" kaiV
ejlavlhsen met= ejmou' levgwn: deu'ro, deivxw soi toV krivma th'" povrnh" th'"
megavlh" th'" kaqhmevnh" ejpiV uJdavtwn pollw'n, 

to krima tes pornes tes megales̄ ̄ ̄ ̄ . The word krima is the one used about the doom of
Babylon in Jer_51:9. Already in Rev_14:8 Babylon is called the harlot. Pornes̄  is the
objective genitive, “the judgment on the great harlot.”

2 meq= h|" ejpovrneusan oiJ basilei'" th'" gh'" kaiV ejmequvsqhsan oiJ katoikou'nte"
thVn gh'n ejk tou' oi[nou th'" porneiva" aujth'". 
3 kaiV ajphvnegkevn me eij" e[rhmon ejn pneuvmati. KaiV ei\don gunai'ka kaqhmevnhn
ejpiV qhrivon kovkkinon, gevmon(ta) ojnovmata blasfhmiva", e[cwn kefalaV" eJptaV kaiV
kevrata devka. 

eis eremon̄ . In Isa_21:1 there is to horama tes eremoū ̄  (the vision of the deserted one,
Babylon), and in Isa_14:23 Babylon is called eremon̄ . John may here picture this to be the
fate of Rome or it may be that he himself, in the wilderness (desert) this side of Babylon,
sees her fate. In Rev_21:10 he sees the New Jerusalem from a high mountain.

4 kaiV hJ gunhV h\n peribeblhmevnh porfurou'n kaiV kovkkinon kaiV kecruswmevnh
crusivw/ kaiV livqw/ timivw/ kaiV margarivtai", e[cousa pothvrion crusou'n ejn th'/
ceiriV aujth'" gevmon bdelugmavtwn kaiV taV ajkavqarta th'" porneiva" aujth'" 



bdelugmaton̄  ; common in the lxx for idol worship and its defilements (from bdelussō, to
render foul), both ceremonial and moral.

5 kaiV ejpiV toV mevtwpon aujth'" o[noma gegrammevnon, musthvrion, BabulwVn hJ
megavlh, hJ mhvthr tw'n pornw'n kaiV tw'n bdelugmavtwn th'" gh'". 

Roman harlots wore a label with their names on their brows (Seneca, Rhet. I. 2. 7;
Juvenal VI. 122f.).

6 kaiV ei\don thVn gunai'ka mequvousan ejk tou' ai{mato" tw'n aJgivwn kaiV ejk tou' ai
{mato" tw'n martuvrwn  jIhsou'. KaiV ejqauvmasa ijdwVn aujthVn qau'ma mevga. 
7 KaiV ei\pevn moi oJ a[ggelo": diaV tiv ejqauvmasa"; ejgwV ejrw' soi toV musthvrion th'"
gunaikoV" kaiV tou' qhrivou tou' bastavzonto" aujthVn tou' e[conto" taV" eJptaV
kefalaV" kaiV taV devka kevrata. 

The angel gives his interpretation of the woman and the beast.

8 ToV qhrivon o} ei\de" h\n kaiV oujk e[stin kaiV mevllei ajnabaivnein ejk th'" ajbuvssou
kaiV eij" ajpwvleian uJpavgei, kaiV qaumasqhvsontai oiJ katoikou'nte" ejpiV th'" gh'",
w|n ouj gevgraptai toV o[noma ejpiV toV biblivon th'" zwh'" ajpoV katabolh'" kovsmou,
blepovntwn toV qhrivon o{ti h\n kaiV oujk e[stin kaiV parevstai 
9 w|de oJ nou'" oJ e[cwn sofivan. AiJ eJptaV kefalaiV eJptaV o[rh eijsivn, o{pou hJ gunhV
kavqhtai ejp= aujtw'n. kaiV basilei'" eJptav eijsin: 

Hode ho nous ho echon sophian̄ ̄ . “Here is the intelligence which has wisdom” (Charles).
hepta orē). Rome was known as the city on seven hills (Vergil, Horace, Ovid, Cicero,
etc.).

10 oiJ pevnte e[pesan, oJ ei|" e[stin, oJ a[llo" ou[pw h\lqen, kaiV o{tan e[lqh/ ojlivgon
aujtoVn dei' mei'nai. 

The identification of these seven kings is one of the puzzles of the book.

11 kaiV toV qhrivon o} h\n kaiV oujk e[stin kaiV aujtoV" o[gdoov" ejstin kaiV ejk tw'n eJptav
ejstin, kaiV eij" ajpwvleian uJpavgei. 

kai eis apoleian hupageī . As in Rev_17:8. “Domitian was assassinated (September 18,
96), after a terrible struggle with his murderers. The tyrant’s end was a symbol of the end
to which the Beast which he personated was hastening” (Swete).
12 KaiV taV devka kevrata a} ei\de" devka basilei'" eijsin, oi{tine" basileivan ou[pw
e[labon, ajllaV ejxousivan wJ" basilei'" mivan w{ran lambavnousin metaV tou' qhrivou. 
13 ou|toi mivan gnwvmhn e[cousin kaiV thVn duvnamin kaiV ejxousivan aujtw'n tw'/ qhrivw/
didovasin. 
14 ou|toi metaV tou' ajrnivou polemhvsousin kaiV toV ajrnivon nikhvsei aujtouv", o{ti
kuvrio" kurivwn ejstiVn kaiV basileuV" basilevwn kaiV oiJ met= aujtou' klhtoiV kaiV
ejklektoiV kaiV pistoiv. 



kai to arnion nikesei autous̄ . Future active of nikaō. This is the glorious outcome, victory
by the Lamb over the coalition of kings as against the beast before.

15 KaiV levgei moi: taV u{data a} ei\de" ou| hJ povrnh kavqhtai, laoiV kaiV o[cloi eijsiVn
kaiV e[qnh kaiV glw'ssai. 
16 kaiV taV devka kevrata a} ei\de" kaiV toV qhrivon ou|toi mishvsousin thVn povrnhn
kaiV hjrhmwmevnhn poihvsousin aujthVn kaiV gumnhVn kaiV taV" savrka" aujth'"
favgontai kaiV aujthVn katakauvsousin ejn puriv. 
17 oJ gaVr qeoV" e[dwken eij" taV" kardiva" aujtw'n poih'sai thVn gnwvmhn aujtou' kaiV
poih'sai mivan gnwvmhn kaiV dou'nai thVn basileivan aujtw'n tw'/ qhrivw/ a[cri
telesqhvsontai oiJ lovgoi tou' qeou'. 

They are of one mind (Rev_17:13) because God put them up to it, clear statement of
God’s over-ruling hand among the nations.

18 kaiV hJ gunhV h}n ei\de" e[stin hJ povli" hJ megavlh hJ e[cousa basileivan ejpiV tw'n
basilevwn th'" gh'". 

Rome followed Babylon, and other cities may follow in their train.


